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THE CONFERENCE  
OF THE BIRDS

Multiple (12th c.)
Selections from Codex Calixtinus (arr. Alex Fortes)
	 Regem regum dominum (Anonymous)
	 Benedicamus trope: Nostra phalanx plaudat leta 	
		  (Bishop Ato of Troyes)
	 Prosa: Portum in ultimo (Bishop Ato of Troyes)
	 Benedicamus trope: Congaudeant catholici 		
		  (Magister Albertus Parisiensis)

J.S. Bach (1685–1750)
Concerto for Two Violins in D Minor BWV 1043
Stefan Jackiw & Alexi Kenney, violins
	 Vivace
	 Largo ma non tanto
	 Allegro 

Lembit Beecher (b. 1980)
The Conference of the Birds (World Premiere) 
	 The Conference 
	 Valleys
	 The Reflection in the Lake
	
INTERMISSION

Arvo Pärt (b. 1935)	
Tabula Rasa
Stefan Jackiw & Alexi Kenney, violins
	 Ludus
	 Silentium
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A FAR CRY stands at the forefront of an exciting new genera-
tion in classical music. According to The New York Times, the 
self-conducted orchestra “brims with personality or, better, 
personalities, many and varied.” A Far Cry was founded in 2007 
by a tightly-knit collective of 17 young professional musicians, 
and since the beginning has fostered those personalities. A Far 
Cry has developed an innovative process where decisions are 
made collectively and leadership rotates among the “Criers.”    
For each piece, a group of principals is elected by the members, 
and these five musicians guide the rehearsal process and shape 
the interpretation. Since each program includes multiple works, 
this multiplicity of leaders adds tremendous musical variety to 
the concerts.

A Far Cry’s omnivorous approach has led the group to collabora-
tions with artists such as Yo-Yo Ma, Jake Shimabukuro, Urbanity 
Dance, and Roomful of Teeth. By expanding the boundaries of 
orchestral repertoire and experimenting with the ways music 
is prepared, performed, and experienced, A Far Cry has been 
embraced throughout the world with hundreds of performances 
coast to coast and across the globe, and a powerful presence on 
the Internet. In October 2014, A Far Cry launched its in-house 
label, Crier Records, with the album Dreams and Prayers, which 
received critical acclaim and a GRAMMY nomination. The 
second release, Law of Mosaics, followed in November 2014 and 
has also garnered much critical attention, including many 2014 
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Top-10 lists, notably from The New Yorker music critic Alex Ross 
and WQXR’s Q2 Music, which named A Far Cry as one of the 
“Imagination-Grabbing, Trailblazing Artists of 2014.”

The eighteen Criers are proud to call Boston home, and main-
tain strong roots in the city, rehearsing at their storefront music 
center in Jamaica Plain and fulfilling the role of Chamber 
Orchestra in Residence at the Isabella Stewart Gardner Museum. 
Collaborating with local students through an educational part-
nership with the New England Conservatory, A Far Cry aims  
to pass on the spirit of collaboratively-empowered music to the 
next generation.
 

Violinist STEFAN JACKIW 
is recognized as one of his 
generation’s most significant 
artists, captivating audiences 
with playing that combines 
poetry and purity with 
an impeccable technique. 
Hailed for playing of “uncom-
mon musical substance” that 
is “striking for its intelligence 
and sensitivity” (Boston 
Globe), Jackiw has appeared 
as soloist with the Boston, 
Chicago, Cleveland, New 
York, Philadelphia, and San 
Francisco symphony orches-
tras, among others.

In recent seasons, Jackiw made his Carnegie Hall recital debut 
performing Stravinsky, Brahms, Strauss and the world premiere 
of a new work for piano and violin by David Fulmer. Other recent 
highlights include performances with the St. Louis Symphony 
under Nicholas McGegan, and with the Rotterdam Philharmonic 
under Yannick Nézet-Séguin. Stefan’s recent return engage-
ments include performances with the Indianapolis Symphony 
under Krzysztof Urbanski, the Pittsburgh Symphony under Juraj 
Valcuha, and the Kansas City Symphony under Michael Stern. 
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Stefan has recorded for Sony the complete Brahms sonatas, hailed 
by Fanfare as “now the recording of the Brahms sonatas to have”. He 
is also a member of Ensemble Ditto, a wildly popular Korea-based 
chamber music group, with a mission to introduce new audiences 
to the chamber music repertoire. Ensemble Ditto plays to sold out 
halls across the country, presenting works from Bach, Mozart, and 
Beethoven to George Crumb, Steve Reich, and John Zorn. 

Stefan made his European debut age 14 to great critical acclaim, 
playing the Mendelssohn Violin Concerto with the Philharmonia 
Orchestra. His sensational performance was featured on the front 
page of London’s Times, and theStrad reported, “A 14-year-old 
violinist took the London music world by storm.” Stefan has also 
performed abroad with the London Philharmonic, the Orchestre 
Philharmonique de Strasbourg, the Bournemouth Symphony 
Orchestra, l’Orchestra del Maggio Musicale Fiorentino, the Royal 
Liverpool Philharmonic, the Ulster Orchestra of Ireland, the Seoul 
Philharmonic, and the Deutsches Symphonie-Orchester Berlin. 

Stefan is also an active recitalist and chamber musician. He 
has performed in numerous important festivals and concert 
series, including the Aspen Music Festival, Ravinia Festival, and 
Caramoor International Music Festival, the Celebrity Series of 
Boston, New York’s Mostly Mozart Festival, the Metropolitan 
Museum of Art, the Washington Performing Arts Society and the 
Louvre Recital Series in Paris. As a chamber musician, Stefan has 
collaborated with such artists as Jeremy Denk, Steven Isserlis, 
Yo-Yo Ma, and Gil Shaham. He is a regular participant at the 
Seattle Chamber Music Festival, the Bridgehampton Chamber 
Music Festival, and the Bravo! Vail Valley Music and Bard Music 
Festivals. At the opening night of Carnegie Hall’s Zankel Hall in 
New York, Stefan was the only young artist invited to perform, 
playing alongside such artists as Emanuel Ax, Renée Fleming, 
Evgeny Kissin, and James Levine.  

Born in 1985 to physicist parents of Korean and German descent, 
Stefan Jackiw began playing the violin at the age of four. His 
teachers have included Zinaida Gilels, Michèle Auclair, and 
Donald Weilerstein. He holds a Bachelor of Arts from Harvard 
University, as well as an Artist Diploma from the New England 
Conservatory, and is the recipient of a prestigious Avery Fisher 
Career Grant. He lives in New York City.
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The recipient of a 2016 Avery Fisher Career Grant, violinist 
ALEXI KENNEY has been praised by the New York Times for “…
immediately drawing listeners in with his beautifully phrased 
and delicate playing.” His win at the 2013 Concert Artists Guild 
Competition at the age of nineteen led to his critically acclaimed 
Carnegie Hall debut recital at Weill Hall.

Alexi’s 2016-17 season began this summer with unaccompanied 
recitals at New York’s Mostly Mozart Festival at David Geffen 
Hall, and at Festival Napa Valley (formerly Festival del Sole). 
Concerto highlights this season include performances with 
the Indianapolis, Jacksonville (FL), Santa Fe, Riverside, and 
Tulare County (CA) symphonies, as well as A Far Cry and the 
Staatstheater Orchester in Cottbus, Germany.

He has given recitals at the Kennedy Center in Washington, D.C., 
Jordan Hall and the Isabella Stewart Gardner Museum in Boston, 
Napa’s Festival del Sole, Chicago’s Dame Myra Hess series, and 
the Mondavi Center for the Performing Arts, and he has been 
featured on Performance Today, WQXR-NY’s Young Artists 
Showcase, WFMT-Chicago, and NPR’s From the Top. Recent 
concerto engagements include the Santa Fe Symphony, Las 
Vegas Philharmonic and Roswell Symphony in New Mexico, the 
Hofheim Academy Orchestra in Bad Soden, Germany, and the 
NEC Philharmonia at Symphony Hall in Boston.
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A passionate chamber musician, Alexi has performed at 
Caramoor, “Chamber Music Connects the World” at the Kronberg 
Academy, ChamberFest Cleveland, the Lake Champlain Chamber 
Music Festival, Marlboro, Music@Menlo, Open Chamber Music at 
Prussia Cove, Ravinia, Yellow Barn, and on tour with Musicians 
from Ravinia’s Steans Institute, collaborating with artists includ-
ing Pamela Frank, Miriam Fried, Gary Graffman, Steven Isserlis, 
Kim Kashkashian, Gidon Kremer, and Christian Tetzlaff. He has 
an upcoming tour with Musicians from Marlboro in 2017.

He is the recipient of top prizes at the Yehudi Menuhin 
International Competition (2012), the Mondavi Center Competition 
(2010), and the 2013 Kronberg Academy master classes. He was 
praised by Strings magazine for his “beautiful, aching tone” for a 
performance of the Sibelius Concerto with the China Philharmonic 
Orchestra in Beijing during the Menuhin Competition.

Born in Palo Alto, California in 1994, Alexi Kenney received his 
Bachelor’s of Music degree from the New England Conservatory 
of Music in Boston, where he is currently the only violinist in 
its selective Artist Diploma program. At NEC he studies with 
Donald Weilerstein and Miriam Fried on the Charlotte F. Rabb 
Presidential Scholarship. Former teachers include Wei He, Jenny 
Rudin, and Natasha Fong.

Alexi plays on the “Joachim-Ma” Stradivari of 1714, the violin used 
by Joseph Joachim for the premiere performance of the Brahms 
Concerto, through the generosity of the New England Conservatory.
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Praised by The San Francisco Chronicle as “hauntingly lovely and 
deeply personal,” LEMBIT BEECHER’s music combines “alluring” 
textures (The New York Times) and vividly imaginative colors 
with striking emotional immediacy. Noted for his collabora-
tive spirit and “ingenious” interdisciplinary projects (The Wall 
Street Journal), Lembit is currently the composer-in-residence 
of the Saint Paul Chamber Orchestra, having previously served a 
three-year term as the inaugural composer-in-residence of Opera 
Philadelphia in collaboration with Gotham Chamber Opera and 
Music-Theatre Group. 

A constant across his wide range of works is a potent sense of 
drama, which manifests itself through a quirky, thoughtful musi-
cal language, filled with both poignant intimacy and propulsive 
rhythmic energy. Born to Estonian and American parents, Lembit 
grew up under the redwoods in Santa Cruz, California, a few miles 
from the wild Pacific. Since then he has lived in Boston, Houston, 
Ann Arbor, Berlin, New York and Philadelphia, earning degrees 
from Harvard, Rice and the University of Michigan. This varied 
background has made him particularly sensitive to place, ecology, 
memory, and the multitude of ways in which people tell stories. 

Recent and upcoming premieres include “The Conference of the 
Birds” for A Far Cry, as well as new works for the Diderot Quartet, 
Detroit Chamber Winds and Strings/University of Michigan 
Symphony Band, Opera Philadelphia and the Juilliard Quartet. 
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Many of Lembit’s latest projects involve the incorporation of 
non-traditional elements into operatic form, working with 
baroque instruments, electronic sounds, animation, new technol-
ogies, and devised theatre actors. 

In 2015 he received a major grant from the Pew Center for Arts 
and Heritage to develop and produce “To Hide in a Tree of Sound,” 
a chamber opera for soprano Kiera Duffy, the Aizuri Quartet, 
and a multi-piece sound sculpture, built in collaboration with 
architects and engineers at the University of Pennsylvania and 
Drexel University’s ExCITe Center. Lembit’s New York City opera 
debut came in 2014 with Gotham Chamber Opera’s premiere of 

“I Have No Stories To Tell You”, written with librettist Hannah 
Moscovitch and staged in the medieval sculpture hall of the 
Metropolitan Museum of Art. 

The Grand Prize Winner of the S&R Foundation’s 2015 
Washington Award, Lembit has been in residence at the 
MacDowell Colony, Copland House, Penn Museum of Archeology 
and Anthropology, White Mountains Festival, and Scrag 
Mountain Music. He was also a graduate fellow at the University 
of Michigan Institute for the Humanities, and served as Visiting 
Assistant Professor of Music at Denison University. His primary 
teachers have included Evan Chambers, Bright Sheng, Karim 
Al-Zand, Pierre Jalbert, Kurt Stallmann and Bernard Rands.
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SINGLE TICKETS FROM $30! BUY TODAY: CALL 617.987.8600 OR VISIT

BOSTONBAROQUE.ORG

BIBER’S
 THE MYSTERY SONATAS
ONE NIGHT ONLY! FRIDAY, MARCH 10 AT NEC’S JORDAN HALL

A rare and major event: the complete cycle of The Mystery Sonatas 

of Heinrich Biber played by our virtuosic concertmaster and soloist 
Christina Day Martinson with members of our ensemble. 

17th SeaSon openS october 17

Scott Metcalfe Music Director

Missa L’homme armé (Ockeghem@600, concert 3) 
8:00 pm • Saturday, October 17, 2015

First Church in Cambridge, Congregational •  11 Garden Street

Avail-

able now 

from Ama-

zon or on 

iTunes

Coming in October!

(617) 960-7956  •  www.blueheronchoir.orgOCT. 15  Ockeghem@600 Missa Ecce ancilla domini (Concert 4) 
DEC. 16 & 17 Christmas in 15th-century France & Burgundy
FEB. 18  Ockeghem@600 Missa Caput (Concert 5) 
MAR. 17  Machaut’s Remede de Fortune (with Les Délices)
APR. 28  The Lost Music of Canterbury

EIGHTEENTH SEASON CONCERTS (2016–17)
First Church in Cambridge, Congregational

11 Garden Street (Next to the Sheraton Commander)

(617) 960-7956  |  www.blueheron.org

Additional concerts:

Providence (Oct. 16) 
Lexington (Feb. 17)
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This is your shovel. 
The music is your earth. 
Dig in. 

SELECTIONS FROM THE CODEX CALIXTINUS

It is thanks to a handful of codices that have miraculously sur-
vived wear and tear, weather, war, fire, or any of a laundry list of 
types of loss, that we have a concrete connection to the thoughts 
and music of the past. The Codex Calixtinus, which deals mostly 
with accounts of the life and work of Saint James, is attributed 
to Pope Callixtus II and originates from the 12th century for 
pilgrims on the Camino de Santiago, or “Way of St. James,” path-
ways that lead to the Cathedral of Santiago de Compostela, where 
the remains of the saint are said to be at rest. 

The manuscript is divided into several books and appendixes, 
three of which include music. Valued as early examples of 
polyphony (or music with multiple lines occurring simultane-
ously, in contrast to the single-line chant that was typical of 
earlier centuries), the codex includes what some scholars believe 
is the first (documented) example of music for three voices. 

JOHANN SEBASTIAN BACH (1685–1750) 
CONCERTO FOR TWO VIOLINS IN D MINOR, BWV 1043

Often referred to by the simple nickname “Bach Double,” Bach’s 
concerto for two violins remains one of his most popular works. 
The exact date of composition is unknown, though it begins to 
appear on lists of Bach’s compositions around 1730.
 
A likely period for the double concerto’s inception might have 
been during Bach’s years working for the Prince of Anhalt-Köthen 
in the early 1720s. Whereas most of Bach’s employment posts 
revolved around composing music for the church, here his ser-
vices were directed toward composing secular court music. These 
years produced the orchestral suites, solo partitas, and the great 
solo cello suites, among other works.

It is known that Bach’s introduction to the Italian concerto 
style began during his second tenure in Weimar, where he was 
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employed from 1708-1717. Given his cornerstone status in the 
world of music today, it can be easy to forget that in his lifetime 
Bach barely traveled more than a few hundred miles from his 
hometown, and spent most of his career nurturing and develop-
ing his enormous creative capacity in environments that did not 
always appreciate the scope of his ambitions—ambitions not for 
fame, but for excellence in every aspect of music making. In an 
era when the only way to hear music of different composers was 
through live performance, and copies of music were few, Bach was 
fortunate enough to have found then opportunity in the court in 
Weimar to study the scores of the Italians, Antonio Vivaldi (mak-
ing transcriptions of several of his works) and Arcangelo Corelli 
(who was a superstar violinist and composer known throughout 
all of Europe). This proved to be deeply impactful on him, as mul-
tiple works in the concerto style would be written (and re-written 
as Bach tended to repurpose his compositions—the “Double” 
eventually became the concerto for two harpsichords in C minor, 
for example) over the rest of his lifetime. 

LEMBIT BEECHER (B. 1980)
THE CONFERENCE OF THE BIRDS

 “The Conference of the Birds” is a 12th-century Sufi epic 
poem by the Persian poet Farid ud-Din Attar. It tells a story 
about the birds of the world who gather together in a time 
of strife. Led by the hoopoe bird, they decide to set out on 
a long journey to find their king. Many birds desert or die 
along the journey, but after passing through valley after 
valley, the remaining 30 arrive at a lake at the top of a 
mountain. Looking in the lake at their own reflection, they 
finally see their king. I first came across it through an adap-
tation by the brilliant Czech-American illustrator and 
author Peter Sís. This was one of the most beautiful books 
I had ever seen: an adult picture book with an unusual 
graphic sensibility, a concise and beautifully ambiguous 
text, and full-page illustrations of mysterious landscapes 
that carried surprising emotional weight. Numerous adap-
tations of the original poem, including plays, children’s 
books and pieces of music, emphasized the story’s simple 
yet colorful narrative and moral didacticism, but what 
drew me to Sís’s version, aside from the expressive, textural 
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drawings which so suggested music, was the deep sense 
of loss in the pages. So many birds are left by the wayside 
during this journey towards truth and enlightenment. Does 
progress or attempted progress always come at a cost? 

I initially thought about trying to turn the story into an 
opera—but I realized I was less interested in the narra-
tive scope of the story than in the emotions and visceral 
energy of specific moments. I also knew I wanted to write 
music as Sís created his drawings, with strong gestures 
and lots of small figures combining to form large shapes. A 
string orchestra seemed perfect for creating solo lines that 
gathered into clouds of sounds. When I began talking to 
A Far Cry about writing a piece, I realized this would be 
a perfect project for the group. Having gotten to know the 
group, I wanted to write music for individual personalities: 
each member of the ensemble has his/her own part. These 
parts join each other in different combinations, but just as 
quickly split up again. The leadership of the music, and the 
relationship of individuals to the group is always changing. 
As I wrote I thought about the power of crowds, and the 
value of individuality versus unity, but I also thought about 
the players of A Far Cry, and how much I admire the way 
they function as an ensemble, share leadership, and make 
music together. “The Conference of the Birds” is about 20 
minutes long and is in three movements. The final two are 
played without a pause.  

	 —LB
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ARVO PÄRT (B. 1935) 
TABULA RASA 

In the earlier years of his career, the Estonian composer Arvo 
Pärt composed his music in a modernist style, sometimes 
experimenting with serialism, and atonality. Soviet government 
officials frowned upon this, but Pärt would soon find an entirely 
new sound based on ancient tones. After taking time to reeval-
uate his compositional methods in the late 1970s, along with 
studying Bach, Gregorian chant, and Russian Orthodox  
sacred music, Pärt arrived at a new compositional philosophy 
that he called “tintinnabulation” (“bells”). Explaining the tech-
nique, the composer has noted: “Tintinnabulation is like this. 
Here, I am alone in silence. I have discovered that it is enough 
when a single note is beautifully played...I build with the most 
primitive materials—with the triad, with one specific tonality. 
The three notes of a triad are like bells. And that is why I call  
it tintinnabulation.” 

Tintinnabuli, the ringing/sound of bells, alludes to the mathe-
matical division of a note’s sound wave into the overtone series, 
the basis of Western music theory and its harmonic progressions, 
which is heard in the chaotic timbre of a ringing bell. Essentially, 
if you strike a single note, you are not just hearing that note but 
an entire sequence working together (the “fundamental” and 
its “partials,” to use the lingo). Thus, when you hear A-natural 
you also sympathetically hear other tones from the A scale in 
a sequence of 5ths, 4ths, 3rds, and so on: A, E, A, C-sharp, E, 
etc.—a musical universe orbiting a single note. 

For a decade Pärt was effectively silent as he studied, contem-
plated, and crafted. In 1977 he reemerged with three pieces using 
tintinnabulation as their compositional syntax: Fratres, Cantus 
In Memoriam Benjamin Britten, and Tabula Rasa. He has been 
writing in this style ever since. 

Tabula Rasa, meaning “blank slate” in Latin, is divided into two 
sections: Ludus (“games”), and Silentium (“silence”), and was 
dedicated to the violinist Gidon Kremer, who premiered the piece 
along with violinist Tatjana Gridenko, and includes a “prepared” 
piano, where objects are lodged in the instrument’s string to 
manipulate the emission of a metallic, almost chime-like sound. 
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After an arresting opening where the two violins play the same 
pitch (A) in distant octaves the games commence. Silence and 
sound alternate, and everything revolves around the A pitch 
with one voice weaving a melody while the other outlines the 
triad of A minor (A-C-E). Variations on patterns occur through-
out the duration, as lines are expanded, contracted, and 
reversed. In Silentium the lines move in pairs at varying speeds, 
punctuated by the prepared piano every time the solo violins, 
whose parts have been slowing adding notes, reach the central 
note of this movement: D. In the tintinnabular style, there are 
very few pitches employed, but their distribution in time, and 
their relationship to the silence that surrounds their existence, 
builds out the haunting beauty of the sound.

Program Notes by Kathryn J Allwine Bacasmot. Kathryn is a 
pianist/harpsichordist, musicologist, music & cultural critic, and 
freelance writer. She is a graduate of New England Conservatory, 
and writes program annotations for ensembles nationwide.
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American Masters SAT, OCT 8, 8PM
Michael Colgrass  |  Gail Kubik  |  Harold Shapero  |  Steven Stucky 
A special tribute to Steven Stucky

The Picture of Dorian Gray FRI, NOV 18, 8PM 
In collaboration with Odyssey Opera  |  Semi-staged opera by Lowell Liebermann

Glass Works SAT, FEB 18, 8PM
Celebrating Philip Glass  |  Winner of the BMOP-NEC Composition Competition (TBA)

Boston Accent FRI, MAR 31, 8PM   [SUN, APR 2, 3PM — AMHERST COLLEGE]
 John Harbison  |  Ronald Perera  |  David Sanford  |  Eric Sawyer

As the Spirit Moves SAT, APR 22, 8PM  [SANDERS THEATRE]
Michael Tippett  |  Trevor Weston  |  Featuring the Harvard Choruses

16  |17
jordan hall at  
new england 
conservatory

GIL ROSE,  
ARTISTIC DIRECTOR

BOSTON MODERN ORCHESTRA PROJECT   |   781.324.0396   |   BMOP.org

Ryan Turner, Artistic Director
   

music
emmanuel 

EVENING CONCERTS
CONCERT I
Overture World Premiere
HANDEL    Apollo e Dafne
MOZART    Apollo and Hyacinth
October 1, 2016 at 8 PM
October 2, 2016 at 3 PM
Longy School of Music, Cambridge

CONCERT II
J. S. BACH  St. Matthew Passion
March 31, 2017 at 7:30 PM
April 2, 2017 at 3 PM
Emmanuel Church, Boston

www.emmanuelmusic.org
617-536-3356

MENDELSSOHN/WOLF 
CHAMBER SERIES
Sundays at 4 PM
October 23 & 30, 2016 
April 23 & 30, 2017

16 
17

20 
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DONORS 
Thank you for your support of A Far Cry. We truly appreciate your 
gifts and your generous hearts! This list, compiled on September 
1, 2016, includes gifts made since August 1, 2015.

INTERGALACTIC CRIER 
($100,000+)
The Andrew W. Mellon 
	 Foundation (2015-19)
Barr Foundation (2015-17)

COAST-TO-COAST 
CRIER
($25,000 – $99,999)
Bloomberg 		
	 Philanthropies  
	 (2015-17)
McKenzie Family 	
	 Charitable Trust

HUB CRIER 
($10,000 – $24,999)
Eloise and Arthur Hodges
Liisa Kissel  
Tom Novak

CITY CRIER 
($5,000 – $9,999)
Lucy Chapman and 	
	 James Winn
Hodges Charitable 
	 Foundation
Amos and Barbara 
	 Hostetter 
Paul and Peggy Irons 
Joe Lewis Jefferson 
	 Foundation
Josh and Amelia Katzen
The New World 
	 Foundation
Allan Rodgers
Dan Lev and Nicole 
	 Werther

TOWN CRIER 
($2,500 – $4,999)
Joanne and Fredric 
	 Boswell
Ed Cibas and Todd 
	 Stewart
Timothy Diggins and 

	 Deborah Coleman 
Mary and Ben Jaffee
Stephen Moody and 
	 Helen Kraus
New World Foundation
Inga Parsons
Gjertrud Schnackenberg 

VILLAGE CRIER
($1,000 – $2,499)
May Bigelow 
Betsy Bouton
Gene and Lloyd Dahmen*
Ken Ferry
Brian and Burch Ford
Janice Funk
Susan Garland 
David Gessner•
Linda and Bill Green
Joan Griscom
Lisa Hicks and Elliot 
	 Swan
Mary Eliot Jackson
Marie-Helene Jouvin
Rosa Lee
Mary Lincoln
James and Vicky Linville
Harris Miller and 
	 Deborah Kahn
Bridget Mundy
Anne Peretz
Harold I. and Frances G. 
	 Pratt 
Reuning & Son Violins, 
	 Inc.
David and Marie Louise 
	 Scudder
Felix and Ruth 
	 Twaalfhoven
Henry Warren and Nina 
	 Brown
Phyllis Vineyard
William Watson and 	
	 Suzanne Welch
Benjamin Zander
Rosamund Zander
 

HAMLET CRIER 
($500 – $999)
Sallie B. Adams
Sam Battaglino
Eric and Margaret 
	 Darling
Katie deBonville
Jim Canales and Jim 
	 McCann
Karl and Liesl Doty
Aaron Glazer and Ann 
	 Humphrey
Joseph Glenmullen
Grace and Bill Gregor
Philip S. Harper 
	 Foundation 
Nancie Heinemann and 
	 Karl Pfister
June Hom and William 
	 Swerbenski
Jesse and Emily Irons
Phil and Gail Jenks
Jesse and Megumi Lewis
Mary and Walter Miller
Axel and Hanna Nielsen
Shirley and David Parish
Michael and Patricia 
	 Rosenblatt
Marilyn Ray Smith and 
	 Charles Freifeld
Ivy Turner

COMMUNITY CRIER 
($250 – $499)
Nuria Assa-Munt and 
	 George Fortes
Adam Burrows and Marie 
	 Ghitman
Doris Burford and Donna 
	 Casali
Elizabeth Cady
Stephen and C. Alexena 
	 Cenci
Lynn Chang and Lisa 
	 Wong 
Stephen and Yuki Cloud
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Hope Cobb
Nancy and Laurie 
	 Coolidge
Ruth Davis
Dyan deNapoli
Dan and Jeanne Doty
Don Thurston
Edith Epstein and 
	 Michael Tsuk
Brian and Kate Fisher
John and Joan Freeman
Patricia Hanna
Carolyn Harder
Jasjit and Donald 
	 Heckathorn
Koko and David Howell 
Raquel Jacobson-
	 Peregrino
Christopher Kelly
David Levine
Kristin Mortimer
Hank Mou
Leena and Sheldon Peck
Trevor Pollack
Kelly Reed and Ken 
	 Williams
Gayle Rich
Jim and Sandy Righter
Sally Rubin and Arthur 
	 Applebaum
Jacqui Santangelo and 
	 Howard Schwartz
Helen and Guerrino Savio
Michael Scanlon
David and Felice 
	 Silverman
Christopher Souris and 	
	 Shailah Stewart
Barnet and Sandra 
	 Weinstein
Ronald Weintraub and 
	 Margo Howard
Katharine Williams
Kay Rose and Devora 
	 Wise

NEIGHBORHOOD CRIER
($100 – $249)
Cheryl Abbott
Stephen Atlas and Lestra 
	 Litchfield
Rhea Becker 

Alec and Dinah Bodkin
Wes Bockley
The Boston Foundation 
Harvey and Shirley 
	 Boulay
Renee Brant
Carol Brown*
Kazue and Robert 
	 Bushnell
John Carey
Ava Cheloff
Mark Churchill
Edward and Susan 
	 Clayton
Andrew and Rebecca 
	 Clements
Paul Cousineau
Irene Cramer
Andrea Crawford
Tom Dahl and Jo 
	 Crawford
Deborah Dellorfano
Jeffrey Duryea
John Emery and Ilana 
	 Hardesty
Dorothea Endicott
Brenda Engel
Jean Fuller Farrington
David and Jean Fox
Carole Friedman
Charles Gagnebin
Christopher and 
	 Margaret Gibson
Louesa Gillespie
Phyllis Gordon
Nancy Graham
Karen Guida
Jim Haber
Marjorie and Mark 
	 Hanson
Ilse Heyman•
Martha Ann Jaffe
Niki Janus
Susan Kalish
Ann Kneisel
Pat Krol
Brooks Lobkowicz
Johanna and Eric		
	 Lorbach
Sudie Marcuse-Blatz 
Grady McGonagill and 
	 Lanng Tamura

Anmol Mehra
Grier and Irene Merwin
Lois and John Moyer
Judy Neiswander*
Rebecca Nemser
Eugene Papa
Anthony D. and 
	 Katherine M. Pell
Joseph Perkell and Ruth 
	 Ginsberg-Place
Nancy B. Roberts
Michael and Karen 
	 Rotenberg
Ken Allen and Hugh 	
	 Russell
Maria Sauzier and Peter 
	 Musliner
Lin Sasaman
Greta and Philip 
	 Schneider
Bert and Joyce Serwitz^
David Shepro+
Alison Sinkler and  
	 Erich Husemoller
Ellen Sklar
James Smith and Joan
	 Miller
Doug Spalding
David and Sharon 	
	 Steadman
Joel and Catherine Stein
Cynthia Steinberg
Cindy Stong and 
	 Jonathan Groat
Alice and Lally Stowell
Ching-Mi Sun and Fang 
	 Kuo
Averil Svahn
Gwendoline Thornblade
Jimmy Tirrell
David Waldman and 	
	 Carolyn Schwartz
Paul Wiessmeyer
Deepti and Jan Zaremba

CORNER CRIER 
($25 – $99)
Janet Adachi and James 
	 Gado 
Andy Ambraziejus
Jana and John Bagwell∆
Jane Barrett
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Elizabeth Boveroux
Maria and Michael 		
	 Buckley+
John and Sara Burczy ∆
Laurie Burman
Daniel and Marta Cambra
Timothy Carter
Dianne and Matthew 	
	 Chandler ∆
Paula Chasan
Anna Lee Court
Kenneth Crasco
Mary Curnen+
Elisabeth Donnelly+
Diane M. Ericksen
Nancy and Roger Fox
Gretchen and John Graef
Janet Graham
Charlotte Hall
Jennifer Hurley-Wales

Stephanie Janes
Carolyn Johnson+
Susan Karcz and Allan 	
	 Rubinoff+
Stuart Kauffman
Ann Marie Kennedy
Christina Knapp
Emma Kosciak+
Andy and Margo Lane
Penelope Lane
Kennie Lyman
Alison LaRosa Montez
John and Ingrid Link ∆
Richard Macmillan
John Manfred
David and Nancy May
Christine McDonnell 
Fernando Mederos and 	
	 Jan Roll-Mederos
Theresa and Jack Mills

Sarah Carr and Robert 	
	 Moravec
Eric Narcisi+
Maria Nemchuk+
Sarah Paysnick
Nancy Peabody
Suzanne Pucker
David Reisen and Ann 	
	 Peck
Joseph Quinn
Richard and Linda 		
	 Salvucci
Kelly Sherman
Benielle Sims+
Sheryl and Luther Stohs
Linda and Gordon Wilcox
Julie and James Zigo

* Gifts made in memory of Gordon Vineyard
• Gifts made in memory of Ruth Schocken and Lenore Travis
+ Gifts made in memory of Thomas Cole
∆ Gifts made in memory of Edward Bouton
^ Gift made in honor of Eloise Hodges

We make every effort at accuracy in these listings, but sometimes mistakes do occur. 
Please let us know if we have listed you incorrectly. We regret that space limitations 
preclude listing gifts under $25. 
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VOLUNTEERS
A special thank you to our network of Crier volunteers, and to 
those generous hosts who house our guest musicians. 

Farkhad Abdikadirov 
Nicholas Hooks 
Nicole Kootz
Hayley Murks-Abdikadirova 

Andrew Sanchez 
Sylvia Schwartz 
Joy Wang 
Frank Warren

If you would like to learn more about housing a musician—or other volunteer oppor-
tunities—speak to any Crier or contact us at: info@afarcry.org

THANK YOU FOR YOUR SUPPORT
Ticket sales provide only a fraction of our operating budget—
our many donors help us bring our unique brand of classical 
music programming to Boston communities and to the 
world. We couldn’t do this without you! Thank you for your 
continued generosity.

SUPPORTERS 
Our thanks to those who have supported us in extraordinary ways.

Kathryn Bacasmot
Ken Brooks and Jim Ellis of 
	 JP Concerts
Kate Fisher
Dropbox
Goloboy CPA
Susan Garland
Ann Humphrey and 
	 Aaron Glazer
Tom Caulfield 
Pierce Atwood LLP 

Scott Nickrenz 
Kelly Reed 
Ropes & Gray LLP 
Dr. Michael Sporn 
Peter Sykes 
Max Treitler 
NEC Entrepreneurial Musicianship 	
	 Department 
Graham Wright
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ORGANIZATION

BOARD OF DIRECTORS
Thomas Novak, Chair
Edmund Cibas
Sarah Darling
Lisa Hicks
Eloise Hodges
Jesse Irons
Jae Cosmos Lee
Mary S. Jaffee
Liisa Kissel
Daniel Lev
Allan Rodgers
Lisa Wong

BOARD OF FRIENDS
Rhea Becker
May Bigelow
Nina Brown
Betsy Bouton
Brian Cope
David Cutright and Julie Ramsey
Gene Dahmen
Eric and Margaret Darling
Katie DeBonville, Chair
Dyan deNapoli
Kate and Brian Fisher
Brian and Burch Ford
Carole Friedman
Susan Garland
Aaron Glazer and Ann Humphrey
Joan Griscom
Paul and Peggy Irons
Ben Jaffee
Phil Jenks
Judy Kogan
Steve Milton
Kelly Reed
Gayle Rich
Steve Saudek and Janice Durham
David and Felice Silverman
Dr. Michael Sporn
Dr. Lisa Teot
Dan Thorn
Max Treitler
Ivy Turner
Chris Walter
Kristen Watson

ADMINISTRATION
Bridget Mundy, Executive Director

Jesse Irons, President
Edmund Cibas, Treasurer
Sarah Darling, Clerk

Hailey Fuqua, Box Office/ Patron 	
 Services
Laura Grey, Graphic Design
Sarah Paysnick, Bookkeeper
Amanda Lee, Program Layout

For touring inquiries, please contact: 
David Middleton 
Middleton Arts Management
david@middletonartsmanagement.com

For press inquiries, please contact:
Stuart Wolferman
Unfinished Side Productions
stuart@unfinishedside.com

All of the Criers take part in the admin-
istration of A Far Cry. Individual Criers 
work within the Marketing, Development 
and Operations committees, and all 
Criers participate in artistic planning.
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WEST OF THE PECOS

FRIDAY / MARCH 17 / 8PM
NEC’S JORDAN HALL

featuring  DAVID SHIFRIN, 
clarinet 

Diamond, Rounds for String 
Orchestra
Copeland, Clarinet Concerto
Still, Mother and Child
Dvorak, American Strings Quartet

A Far Cry and 
Silk Road Ensemble
FRIDAY / MAY 26 / 8PM
NEC’S JORDAN HALL

Featuring a new work for both 
groups by composer Vijay Iyer.

FOR MORE INFO AND TICKETS: www.afarcry.org

Join us as 
we celebrate 
our Tenth 
Anniversary 
Season!



A 
FAR 
CRY
—
10

WEST OF THE PECOS

FRIDAY / MARCH 17 / 8PM
NEC’S JORDAN HALL

featuring  DAVID SHIFRIN, 
clarinet 

Diamond, Rounds for String 
Orchestra
Copeland, Clarinet Concerto
Still, Mother and Child
Dvorak, American Strings Quartet

A Far Cry and 
Silk Road Ensemble
FRIDAY / MAY 26 / 8PM
NEC’S JORDAN HALL

Featuring a new work for both 
groups by composer Vijay Iyer.

FOR MORE INFO AND TICKETS: www.afarcry.org

Join us as 
we celebrate 
our Tenth 
Anniversary 
Season!




